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IHOJIO’KEHHUE
0 IIPOBEACHHUH €5Ker0AHOI0 OTKPHITOr0 (POHETHYECKOI0 KOHKYPCA 10 AHIIMHCKOMY fA3BIKY

1. OBLIEE NNOJIOKEHHUE

1.1 Hacrosimee IlomokeHue O €XEroJHOM OTKPHITOM (DOHETUYECKOM KOHKYpCE
PETYIHPYET MOPSIOK OPTaHU3AIUH U MPOBEACHUS (DOHETHIECKOTO KOHKYpca (J1ajee Mo TEKCTy —

KOHKypca). KoHkypc npoBoauTcs oiuH pa3 B roj B pamkax «Henenu cryaeHdeckoit HayKu» U
HOCHUT OTKPBITBIN Xapakrep.

1.2 LEJIU U 3AJIAUU
- CTUMYJIMPOBAHUC HHTEpPECA 06y11a}onmxc;1 K HU3Y4YCHUIO (bOHeTH‘leCKOﬁ CTOpPOHBI PCYH B
KOHTCKCTC aualjiora Ky.]H)Typ;
- AKTHUBHU3alluA TBOp‘ICCKOﬁ, HHTCHHGKTyaHbHOﬁ WHUIIUATUBBI yYallluXCs, CTYACHTOB U
MIeJIaroroB;
- HHTCrpanusia y"le6HOI7I W BOCIUTATEILHON pa6OTBI Ha HHOCTPAHHOM SI3BIKE,

- BBISBJICHUE TAJAHTIUBBIX YUAILUXCS, UX MOJIEPKKA, MOOIMPEHNE, OOLIECTBEHHOE MPU3HAHNE
pPe3yJIbTaTOB KOHKYPCAHTOB.

1.3 YHACTHHUKHN KOHKYPCA

K ywactuio B OTKpHITOM (OHETHYECKOM KOHKYPCE [0 AHTJIMHCKOMY SI3bIKY MpPHUIJIALIAIOTCS
CTYIEHTBl IIEPBOrO Kypca aHIJIMHCKOIO OTHENCHUs HampaBlieHus «DUIoiorus» u
cnennanbHocTn  «IlepeBog u mepeBopoBeneHue» WDOUAM; cryneHTsl TEepBOro Kypca
HampaBineHus  «JIuarsucruka»y HWOUSIM; crymneHTsl 1IEepBOro  Kypca  HalpaBlIeHUU
«MexnyHapoaHble OTHOIIEHUs» U «3apyoexHoe peruoHoBeaenuey MUT'YuMO; crynents 1
Kypca HanpaBieHus «llegarorudeckoe obpazoBanue» npoduieit «HO u MHOCTpaHHBIN A3BIKY,
«AHIIMICKUH A3bIK 1 HEMEUKUH sI3bIk» U yuamuecs 10-11 kiaccoB ¢ yriyOJeHHbIM U3ydYeHUEM
AHIJIMICKOTO SI3bIKA JIMLIEeB U TMMHa3ui roposa KemepoBo u o0iactu.

2. BPEMS U MECTO ITPOBEJEHUSA
®onernueckuit KOHKypc cocroutcs 29 anpens 2021 r. 3 kopmye, «3Bé3aub1i 32.1» B 16.00.

3. PYKOBOJACTBO U OPTAHU3ALIUA
OTBETCTBEHHBIMH 3a OPTaHU3ALMIO KOHKYpPCA SBJSAIOTCS LIEHTP AHTJIMHCKOIO SI3bIKA U KYJIBTYPbI
NOUAM KeMmI'Y u opraHu3aliioHHBII KOMUTET B COCTABE:

1. Ilpoxopora JL.II. — mpeacenarens oOprkomurera, K.(.H., JOIEHT, 3aB.Kadeapoil poMaHo-
repMaHCKOM (UII0JIOTHH, PYKOBOAMUTENb IIEHTPA aHTJIMICKOTO SI3bIKa U KYJIbTYpBI;
2. Iloranosa H.B.. — x.¢.H., cT.penopaBatens Kadeapbl poMaHO-TEpMaHCKON (uionoruu.



4. TIPOTPAMMA KOHKYPCA 2021 U KPUTEPUU OLIEHKHU

B oromM romy OTKpBITHIA (OHETHYECKHI KOHKYpc mOCBAmEH 145- metuto co AHA
poxenus Ixexa Jlongona (1876—-1916), aMmepuKkaHCKOTrO MHUCATENIs U KypHAIUCTA, BOGHHOTO
KOppPECIIOHJIEHTa, aBTopa pomMaHOB «Mopckoi BOJK», «Maprun Unen», «besblil KIBIK»,
«Cepana Tpex».

4.1. KoukypcaHTaM mnpeayiaraerci HIpOAEMOHCTPUPOBATh CBOM (DOHETHMUECKHE HABBIKH U
APTUCTUYECKUE CTIOCOOHOCTH B YeThIPEX HOMUHALMSAX:

1. ureHHe HaU3yCTh OJHOTO M3 CTUXOTBOPEHHIl aBTOpa MO BHIOOPY U3 MPEAJIOKEHHOTO CIHCKA
(ITpunoxxenue 1) (MpUBETCTBYETCS MYJIbTUMEIUMHOE COMPOBOKACHUE, ABTOPCKHI MEPEeBO);

2. BBIPA3UTEIbHOE YTEHHUE MPEIJI0KEHHOTO MPO3aMYecKOro OTpbIBKa M3 pomaHa «MapTun
Unen» Jx.Jlongona (ITpunokenue 1) (IpUBETCTBYETCS MYJIBTUMEIAUWHOE COMPOBOXKICHHE,
ABTOPCKHUIA I1epeBo1);

2. O3BYYHMBAHHE BHJCOPOJIMKA HA AHTIUHCKOM S3BIKE. JMH30/la W3 DKPAHHW3AIUH JTF000T0
npousBenenus Jlxeka Jlongona (Xyna.puiabM WM aHMMAalMs), MO BBIOOPY KOHKYPCAHTOB
(KOTMYECTBO YYACTHUKOB O3BYUHBAHHS MIPOU3BOJILHO, B 3aBUCHMOCTH OT BBIOPAHHOTO 3ITU30/1a;
JUTUTEIIBHOCTD BUJICOPOJIMKA HE Ooyiee 5 MUH.);

3. WCIIOJIHCHWE TIECHU Ha AHTJIMICKOM s3bIKe (IO BBIOOPY KOHKYPCAHTOB; COJIO, JYAT, TPHO,
KBapTET WJIM BCEH TPYIIION XOPOM).

4.2. ITpu olieHKe KOHKYPCHOTO BBICTYIUICHHS YYUTHIBACTCS:

- (hoHeTHUeCKH NIpaBUiIbHOE 3By4Yanue peun (0-3);

- HHTOHAIMOHHOE odopmitenue peun (0-3);

- 3HaHHe Tekcta Hau3ycThb (0-1);

- BBIPA3UTEIILHOCTD peur — apmucmusm (3KECTbl, MUMHKA, SMOIIUOHATILHOCTD) (0-2);

- ohopmiteHHE HOMEpa (KCIIOIb30BaHHE PEKBU3UTA, MYJIbTUMEAUHHBIX cpeacTB) (0-1).

MakcumanbHas orieHka — 10 6ayoB. JmuTenbHOCTh KaXA0T0 BRICTYIUICHHUS HE O0Jee 5 MUHYT.

5. HOABEAEHHUE UTOI'OB KOHKYPCA U HAT'PA’)KAEHUE YYACTHUKOB

5.1 TMoxBeneHne UTOTOB KOHKYPCA MMPOBOIUTCS OTACIHHO IO KaXKI0H HOMUHAITUH.
5.2 TlobGenutenu M mpu3epbl KOHKypca HarpaxaaroTcs auriaomamu u momapkamu 3a |, 11 m 111

MecCTa B HOMUHAIHAX:

uaauBuayanbHas HomuHanus «THE BEST POEM RECITATIONY;,
«THE BEST PROSE RECITATIONY;

«THE BEST EPISODE DUBBING»;

«THE BEST SONG PERFORMANCE».

6. TEXHUYECKOE OBECIIEYHEHUE
- MyJbTUMEIUIHHOE 000PyI0BaHUE; MUKPODOHBI
7. 3ASIBKHU

3asBKM Ha YydacTue (C momerort onemuueckuii koukypc 2021) OTHpaBIAOTCA Ha alpec
anglkaf2@yandex.ru mo 20 ampess 2021 r. (Popma 3asBku npunaraercs). [1Ikomsr mpeacTaBistoT
He Oojee 1 ydacTHUKA B Ka)XJI0H HOMHHAIIMY WM HOMHHAIIUU 10 BBIOOPY (MHAUBUIYATBEHO WU
rpynmna ¢ yka3aHHEM COCTaBa HCIOJIHHUTENEH), (pakyabTeThl/ HHCTUTYTHI He OoJiee 2 B KaKJOM
HOMUHAIMU OT TPYIIIHIL.

Nudopmanust 0 KOHKypce U UTOTax MPOBEACHUS Pa3MEIIAIOTCS B MHCTAarpaM aKKayHTE
kagenpst PI'® UOUAM www.instagram.com/rgf kemsu



mailto:anglkaf2@yandex.ru
http://www.instagram.com/rgf_kemsu

CnHcOoK CTHXOTBOpPeHHi Ha BbIOOP B HOMMHAN UM 1:

HE NEVER TRIED AGAIN
(With apologies to Henry of England)

He heard the wondrous tale and went
To Klondyke's golden shore;

A year of trial and toil he spent,

And found not gold galore.

And starved and frozen he returned,
Singing a sad refrain;

For nuggets he no longer yearned -
He never tried again.

The air rang loud with war's alarms,
And a soldier he became;

But Romance soon lost all her charms,
And life in camp was tame.

The drill was stiff, the grub was bad;
He slept out in the rain;

His captain was a beastly cad —

He never tried again.

He met a pretty Summer Girl,

Who stole his heart away;

She was a precious little pearl

And could not say him nay.

But when he asked her for her heart,
She searched and searched in vain;
For sad to say she had no heart —
He never tried again.

Three times he'd tried, three times he'd failed;
It could not last alway;

On Harlem Bridge he wept and wailed,

And leaped into the bay.

The water cold, he called for aid,

And struggled might and main;

He could not swim, so there he stayed —

He never tried again.

(Spring 1897)

MY CONFESSION

I love to feel the wind's great power
On my silken sails on high;

As | upon my ivied, tower

My Dragon Kite do fly.

Each gusty breeze that stirs the trees
Strikes on my silken kite

MMPUJIIOKEHUE 1



Sending melodies like these
Down from the living light.

The silken string (a dainty thing,
And white and "bright and neat),
| fasten to a phonograph

And make the breezes speak.
That's how | write my stories,
The wind upon the string

Makes clear the sun-sky glories
And tells me everything.

(May 1897)

THE SONG OF THE FLAMES

We are motes of sunshine stolen
When the world was fair and young,
Stolen from our joytime golden,
Into earth’s black bowels flung;
Kissed of light and born of passion,
Thrilling with the wine of life,
Ravished in most cruel fashion,

We were banished from the strife.
Pent in prisons dark and loathsome,
Cells of sorrow, 'reft of mirth,

In our rocky chamber, lonesome,
Slept we till our second birth, —
Slept we through the long, long ages,
Dreaming of the time to be,

Till God, turning many pages,
Deemed it fit to set us free.

(March 1899)

TekcT aasa BBIPA3UTECJIBHOI0 YTCHUSA (nposa) B HOMUHaAIIlMHU 2:

“Who are you, Martin Eden? He demanded of himself in the looking glass, that night when he
got back to his room. He gazed at himself long and curiously. Who are you? What are you?
Where do you belong? You belong by rights to girls like Lizzie Connolly. You belong with the
legions of toil, with all that is low, and vulgar, and unbeautiful. You belong with the oxen and
the drudges, in dirty surroundings among smells and stenches. There are the stale vegetables
now. Those potatoes are rotting. Smell them, damn you, smell them. And yet you dare to open
the books, to listen to beautiful music, to learn to love beautiful paintings, to speak good English,
to think thoughts that none of your own kind thinks, to tear yourself away from the oxen and the
Lizzie Connollys and to love a pale spirit of a woman who is a million miles beyond you and
who lives in the stars! Who are you? And what are you? Damn you! And are you going to make
good?”

— Jack London, Martin Eden

(Jack London’s novel Martin Eden (1909) centers on the character Martin Eden, a poor young
sailor who has grown up in a working-class family without receiving any education. Martin
dreams of being a writer and rising in the ranks of social class to show the world what he can
do).



[Tpunoxenue 2

o0pa3en 3asiBKH Ha yuyacTue B (OHETHYECKOM KOHKYPCe 10 aHTJIHiiCKOMY

si3bIky 2021

damMuaus, uMst

®.1N.0. npenogaBarens,
MOJATOTOBUBIIIETO0 KOHKYpCaHTa

Mecto y4ebsl (111KoJ1a, KIacc;
(akyabTET/ MHCTUTYT, TPyNIA)

Homunanusa

Ha3BaHUE CTUXOTBOPEHUS, QUIbMA,
necHu (11 HoMuHanui 1, 3, 4)

KonTtakTHbI# TenedoH

DIIEKTPOHHBIN aJIpec

HGO6XOI[I/IMBIC JJIA BBICTYIIJICHUA
TCXHUYCCKHC CPCACTBA




